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j, ‘YY No. 2— 
ws resents 
wife’s continual 
reference to her 
first husband — 
is in a rage when 
a hairdresser ar- 
rives who is a 
duplicate of 
Hubby No. 1— 
See Story Page 3 


HER HAIRDRESSER LOOKS LIKE.HER FIRST HUBBY— 
Madame Corton’s first husband was supposedly killed in a 
railroad accident five years ago—she has married and has 
a child, when the hairdresser arrives to set her wondering. 
A hypnotist restores his memory of the past, causing him to 
recall his first wife and forget present wife and two set of 
twins (below) .—See Story Page 3. 


T’S FRENCH! AND IT’S FUNNY! 


Story on Page Three 
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“THE MATRIMONIAL BED” — A Warner Bros. and Vitaphone Production 


“MON DIEU! IS IT MY LATE DEAR HUSBAND?”’ 


Jcene trom “The Matrimonial Bed" A Warner Bros. Production 


MADAME CORTON AMAZED AT DASHING BEAU—WHO 


comes as a hairdresser, but so much resembles her first 
husband that she thinks the story of his death in a rail- 
| road wreck must be a mistake. 


Production No. 1—Cut or Mat 


A WARNER BROS. AND VITAPHONE PRODUCTION 


WARNER BROS. Present 


THE MATRIMONIAL BED 


Time — The Present 
Place — Paris 


Aad Ae 


ase LILYAN TASHMAN 
Waitierie: Coren FLORENCE ELDRIDGE 
Gushwe Corton es JAMES GLEASON 
Gore eo eS eS BERYL MERCER 
ado phe Ay obl et. ~ er  e FRANK FAy 
Wa Atan her eS 8 ee ee MARION BYRON 
Dsante 1 rebel VIVIAN OAKLAND 
Dr. Friedland____... ARTHUR EDMUND CAREWE 
GOON NGS Se JAMES BRADBURY 


ADAPTED BY SEYMOUR HICKS 
FROM THE’FRENCH PLAY BY 


YVES MIRANDE AND ANDRE MOUEZY-EON 


SCREEN PLAY AND DIALOGUE BY 
HARVEY THEW 


DIRECTOR 


MICHAEL CURTIZ 


Theme Song 
FLEUR D’AMOUR 
by / 
MITCHELL, GOTTLER AND MEYER 


HYPNOTIST RESTORES LOST MEMOR 
TO HOTSY HAIRDRESSER WHO CLAIMS 
FIRST WIFE, FORGETTING SECOND 


THE STORY 


Inside the beautiful Paris home o 
Gustave and Juliette Corton, Cor- 
inne, a servant long in the same 
employ and Marianne, a new maid, 
are hanging the repaired picture of 
Adolphe Noblet, the former master 
of the same house and the former 
husband of Juliette. 


It is the fifth anniversary of the 
death of Adolphe and Juliette has 
gone, as is her custom, to visit the 
grave. She has remarried and is 
now the wife of Gustave, a former 
friend of the family, by whom she 
has a child. Corinne is in love with 
the memory of her former master 
and Marianne sees in the picture of 
Adolphe the likeness of a hair 
dresser she knows .as Leopold Treble. 
She calls Leopold for an appoint- 
ment for that evening for her mis- 
tress, Juliette, who wants her hair 
dressed, to prove to Corinne that 
Leopold and Adolphe look alike. 


Juliette arriving home meets her 
friend Sylvaine, a smartly gowned 
woman who expects to marry Aug- 
uste Chabonnais, another friend of 
the Corton family, but who admits 
she is in love with a hair dresser 
named Leopold. She also sends for 
him for Juliette. Dr. Friedland is 
to be a dinner guest with Cha- 
bonnais, Corton, in love with Juliette 
and their child, is jealous of the 
attention the picture and memory of 
Adolphe receives. Even the servants 
resent his marriage to Juliette and 
everyone refers to the memory of 
Adolphe with the words, “What a 
Man!” 


Both Marianne and Sylvaine meet 
Leopold at the entrance when he 
arrives. Neither of these ever knew 
Juliette’s first husband, Adolphe, but 
both have had their affair with Leo- 
pold and are anxious to see him 
alone. When Leopold is introduced 
to Juliette she is amazed to recog- 
nize in him her former husband, 
Adolphe, and though he apparently 
does not know her, she calls Cha- 
bonnais and Doctor Friedland to 
question Leopold while he dresses 
her hair, hoping to prove that he is 
or is not Adolphe. 


Leopold gets the impression that 
he is in a mad house, the people act 
so curiously and when Corinne, the 
old servant falls at his feet as a 
welcome he is convinced of it. His 
famous power over women has not 
before got him into such a muddle. 
The discovery that he has a sham- 


rock birthmark on his chest per- 


suades Doctor Friedman that the 
hair dresser may really be Adolphe 
and he determines to try an experi- 
ment. 


Dr. Friedland hynotizes Leopold, 
learns that Adolphe is his real name 
and that the railroad accident that 
was supposed to have killed him 
only brought on an acute loss of 
memory. When he wakens the hair 
dresser it is Adolphe who comes 
from his trance and who believes he 
has had only a short nap. 


Innumerable complications natur- 
ally follow. Adolphe recognizes 
Juliette as his wife and knows noth- 
ing of his hairdressing activities nor 
does he remember his affairs with 
Marianne and Sylvaine. In des- 
peration Juliette says the baby be- 
longs to Sylvaine. Corton is warned 
to say nothing, since Adolphe might 
die of the shock. The servant 
Corinne welcomes the old master. 
Marianne and Sylvaine try to con- 
tinue their affairs with Adolphe 
whom they know only as Leopold. 
Adolphe, believing himself the mas- 
ter of the house and the husband of 
Juliette, is annoyed because Corton 
hangs around. Adolphe discharges 
Marianne for being familiar and she 
telephones Leopold’s wife, at his 
hairdressing establishment and she 
starts for the Corton mansion. 
Adolphe finally battles off Sylvanne, 
who leaves in a huff, but Corton, 
unable to bear the situation any 
longer, tells Adolphe the truth. Both 
refuse to give up Juliette and a 
race ensues to see which of the two 
husbands can undress and get to bed 
first. They tie just as Suzanne, Leo 
pold’s wife arrives on the scene. 


Adolphe fails to recognize this 
wife and refuses to believe he has 
four sons, two sets of twins, at home. 


SLO IR SEER F 


,|UPROARIOUS PARISIAN FARCE IN 


WHICH WIVES, SWEETHEARTS, TWINS, 
HUSBANDS, LOVERS, LOOP-THE-LOOP 


THE STORY 
IN BRIEF 


A Parisian widow, happily 
remarried, is horrified to see 
in her new hairdresser a man 
who is her former husband’s 
double. A hypnotist restores 
the hairdresser’s memory, and 
the two keep the secret that 
he is indeed the first husband. 


He forgets his own second 


wife and two sets of twins, 
and disturbs his first wife’s 
husband by his attentions to 


her. After many _ love 
tangles he goes with his sec- 
ond wife and babies, leaving 
his first wife in ignorance of 
his identity. 


Dr. Friedland steps in and offers to 
explain. While he talks with Su- 
zanne, Adolph learns that Juliette 
loves Corton and her child by Cor- 
ton and that if he stays as Adolphe 
he will ruin the lives of five children 
and two women. Though he loves 
Juliette, he determines to leave. 


Adolphe talks the matter over 
with Suzanne and promises that he 
will return with her if Dr. Friedland 
ean hypnotize him back to the life 
of Leopold. This he already knows 
from the doctor is impossible. With 
elaborate ceremony Doctor Friedland 
pretends to hynotize Adolphe and he 
awakens, apparently the same old 
Leopold. 


Bidding goodbye to the family he 
has upset so badly, he drives away 
with Suzanne and their four chil- 
dren, who exclaim with irrepressible 
admiration, “What a Man!” 


(Advance) 


All Adult Humor In 


Coming Screen Farce 


It is adult humor that permeates 
“The Matrimonial Bed,’ Warner 
Bros. French farce coming next .... 

. to the Theatre. Spicy 
and pointed, it will prove irresistible 
to those who like smart and sophis- 
ticated comedy. 


It is built about the amazing ex- 
periences of a French gentleman 
about town, who meets with an ac- 
cident and loses his memory, eventu- 
ally awaking with more than his 
share of wives, families and affairs. 


The hero is happily cast in such 
a comedy. He has the smooth assur- 
ance that enables him to handle 
interesting situations with a humor- 
ous and inoffensive twist. / 


Lilyan Tashman, Florence Eld- 
ridge, Beryl Mercer, Marion Byron 
and Vivian Oakland are the women 
involved in Fay’s adventures and 
James Qleason, Arthur Edmund 
Carew and James Bradbury, Sr., are 


(Advance) 
**The Matrimonial Bed”’ 


Farce, Deals With 
Memory Loss 


A little amnesia is a dangerous 
thing. The husband who suffers an 


amazing and eventful loss of memory 
in “The Matrimonial Bed,’ a_ so- 
phisticated comedy offering by War- 
ner Bros. which comes to the 
Theatre next, has the mis- 
fortune to remember at the most 
embarrassing moment. 

So he believes that if one must 
forget one’s past one should make 
a clean sweep of it and forget it 
all, leaving no gates open and no 
strings loose. 

The hero plays the part of a heart- 
stirring Frenchman who wakens sud- 
denly to find himself leading a dual 
life, or treble or quadruple. The re- 
sultant confusion creates a situation 
seldom equalled for hilarious fun. 

Lilyan Tashman, Florence Eld- 
ridge, James Gleason, Arthur Ed- 
mund Carewe, Beryl Mercer and 
Marion Byron are in the cast. 
Michael Curtiz directed. 


(Advance) 
“If You Cry—I Laugh” 
Proved In Screen Farce 


That peculiar quirk in human na- 
ture that makes one man’s troubles 
another man’s—amusement,is—used 
to advantage in a 
French farce, “The Matrimonial 
Bed,” the Warner Bros. and Vita- 
phone production which comes to 
the Theatre next. 

The victim of a loss of memory 
in the story and consequently the 
husband of two wives and object 
of numerous other more passing af- 
fections, has the time of his life, 
high-stepping through the spicy sit- 
uations that result. 

It is hilarious fun, with just a 
touch of drama in the final denoue- 
ment. A splendid east, equal to all 
the exacting requirements of a light 
and clever comedy, escorts the hero 
through the story. 

Lilyan Tashman, Florence Eld- 
ridge, James Gleason, Beryl Mercer, 
Arthur Edmund Carew and Marion 
Byron have the principal roles. 


Michael Curtiz is responsible for the 
direction. 


“ENCHANTE, MADAME!” 


the men he bests—one way or an-| Scene from” TheMatrimonial Bed" 


other—in the battle of wits. 
Michael Curtiz directed. 
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4 “THE MATRIMONIAL BED” — A Warner Bros. and Vitaphone Production 


(Advance) 


Comedy Boasts Enoch 
Arden Situation 


A modern version of the Enoch 
Arden situation is the story behind 
the comedy, “The Matrimonial Bed,” 
a Warner Bros. feature coming soon 
at the Theatre. 

A man whose .genius with comedy 
is never better than when hand- 
ling sophisticated situations, is 
both the victim and hero of the pic- 
ture. A Frenchy farce that suddenly 
twists itself into real drama, “The 
Matrimonial Bed,” gives him his first 
great opportunity in the field of 
comedy with which he is the most 
familiar. 

The interesting cast includes Flor- 
ence Eldridge, Frank Fay, Lilyan 
Tashman, Beryl Mercer, James Glea- 
son, Arthur Edmund Carew and 
James Bradbury, Sr., in important 
character parts. Michael Curtiz 
directed. 


‘Matrimonial Bed’’ And 
“Gold Diggers” Beauty 


Lilyan Tashman, whose blonde 
beauty is constantly in demand for 
the screen, is seen in an important 
role in the Warner Bros. and Vita- 
phone production, “The Matrimonial 
Bed,” which comes to the 
Theatre next. 

Miss Tashman scored a decided hit 
in “Gold Diggers of Broadway,” her 
first talking picture, and since then 
has been one of the busiest players 
in Hollywood. 

Frank Fay, Beryl Mercer, Flor- 
ence Eldridge, James Gleason, Ar- 
thur Edmund Carewe and many 
others are-in the cast. Michael Cur- 
tiz directed. 


like cats before a fight, eye 


Production No. 


Designed to tickle your midrif, 
Warner Brothers latest production, 
a sophisticated French comedy, “The 
Matrimonial Bed” opens at the .... 

. Theatre next. 


“The Matrimonial Bed” concerns 
the excitement that results from the 
SE ES Sr SE a ea oat 


it Will Make You Blush a 
Little—And Laugh a Lot! 
WARNER BROS. present 


MATRIMONIAL 
BED 


A gay, sophisticated 
farce laid in Paris, 
the city of beautiful 
nonsense, where 
only the river is 
Seine! 


(Advance) 


PARISIAN FARCE 
PROVES FUNNIEST 
OF YEAR’S OUTPUT 


Manager... Sok thes 
Theatre announces next as 
the opening date for the latest War- 
ner Bros. and Vitaphone production, 
“The Matrimonial Bed,” screen ver- 
sion of the famous French farce of 
M. Yves Mirande and M. Andre 
Mouezy-Eon. Harvey Thew did the 
adaptation and dialogue and the cast 
includes Lilyan Tashman, Florence 
Eldridge, James Gleason, Beryl 
Mercer, Frank Fay, Marion Byron, 


Binge mney sree aS 
ie iy Vivian Oakland, Arthur Edmund 
i y Carewe and James Bradbury. 


Michael Curtiz directed. 

A beautiful song, “Fleur d’Amour,” 
by Mitchell, Gottler and Meyer is 
presented during the action of the 
piece. “The Matrimonial Bed” is 
probably the most amusing farce of 
the year. It recounts the adventures 
of an amorous hairdresser who has 
|| for the last five years suffered from 
a lapse of memory. He has married 
and become the father of two sets 
of twins at the time when he goes 
back to find his first wife married. 
A hypnotist restores his memory 
and the fun begins. ° 

“The Matrimonial Bed” igs a sure 
cure for the blues. No lover of 
sense and nonsense should miss it. 
It’s a play in a thousand. 


ON BEDS 


In bed we laugh, 
In bed we cry; 
And, born in bed, 
In bed we die. 
The near approach 
A bed may show 
Of human bliss 
To human woe. 
—Isaac de Bensevade—1612-91 


Song Hit! 
“FLEUR 
De AMOUR” 


pe ViTan sr. 


One Col. Ad—Style A—Cut or. Mat 


OU LALA! SOON EEZ FLY ZE FUR! NO? 


Scene from “The Matrimonja/ Bed" A Warner Bros. Production 


MADAME CORTON AND MADEMOISELLE SYLV AINE, 


account of dashing Adolphe! 


(Advance) 


GOOFY HUSBAND GETS BACK 
LOST IDENTITY AND GOES | 


‘Husband number one, so it develops, 


| that during the five year interim he 


“The Matrimonial Bed”—latest 
Warner Bros. and Vitaphone produc- 
tion—which comes to the 
Theatre next, though an 
outrageously absurd French farce, 
presents as forcefully as more ser- 
ious plays have done, the vast im- 
portance of the supposedly dead 
husband remaining dead. 


The two most famous prototypes 
of the character are Rip Van 
Winkle and Enoch Arden. Rip after 
his twenty years’ sleep returned to 
find his world changed, his child 
grown, his scolding frau gone. Arden 


(Advance) 


MANY WOMEN WANT 
ONE MAN IN GAY 
_ FRENCH FARCE 


“The Matrimonial Bed,” latest 
‘Warner Bros. and Vitaphone pro- 
duction, comes to the Theatre 
ai eigee ee Se next. This adaptation of 
the hilarious French farce by M. 
Yves Mirande and M. Mouezy-Eon 
enjoyed a phenomenal run in Paris, 
and is being received with loud 
acclaim in this country. 


It is an unusual and racy version 
of the many stories of husbands who 
have left home for one reason or 
another, returning to find their wives 
remarried. M. Adolphe Noblet, in 
the case in hand, is supposed to have 
been killed in~a railroad accident 
five years before the story opens. 
His wife is happily married and the 
mother of a child by the second hus- 
band. 

M. Noblet reappears as a_hair- 
dresser, pursued by many ladies. He 
one day is summoned to his former 
home, which he has completely for- 
gotten. His wife notices his re- 


each other furtively—all on 


3—Cut or Mat 


unexpected return of husband num- 
ber one when husband number two 


has been in command for some years. 


has been away with a bump on the 
head that brought about a blissful semblance to her first partner, and 
state of amnesia. This confuses| husband number two resents the in- 
everybody until a hypnotist discovers | terest which he does not understand. 
A hypnotist secretly restores Nob- 
: let’s memory, to the point where the 
has not been idle, but has married,|accident oceurred. He now believes 
fathered two sets of twins and has|himself wed to his first wife and 
been the center of several other|fails to recall his own later wife 
: : and two sets of twins. 
romantic adventures. The final and quite unexpected 
Things straighten out, after an|adjustment comes after a series of 


amazing fashion and thereby hangs|@X¢ruciatingly funny haps and mis- 


is hans. 
a bit of real drama that acts as sea- The east is composed of Lala 


soning for the broad comedy of the Tashman, Florence Eldridge, James 
production. Lilyan Tashman, Flor- Gleason, Beryl Mercer, Frank Fay, 
ence Eldridge, James Gleason, Bery]| Marion Byron, Vivian Oakland, 


Mercer, Arthur Edmund Carewe and ie ee 


Marion Byron share honors in the adaptation and Michael Curtiz di- 


supporting cast. Michael Curtiz | rected. 
directed. 
(Advance) 


FRENCH FARCE COMES 
AS SCREEN VERSION 
OF PARIS SUCCESS 


Funny as the proverbial barrel of 
monkeys is “The Matrimonial Bed,” 
the latest Warner Bros. and Vita- 
phone production, which comes to the 
Theatre next. 


The notable cast includes Lilyan 
Tashman, Florence Eldridge, James 
Gleason, Beryl Mercer, Frank Fay, 
Marion Byron, Vivian Oakland, 
Arthur Edmund Carewe and James 
Bradbury. Harvey Thew did the 
adaptation from the Paris success of 
M. Yves Mirande and M. Andre 
‘Mouezy-Eon. Michael Curtiz  di- 
ie You’ve heard of 

-Of all French farces this is prob- Parisian love and 
ably the most effervescent. It hinges Parisian Divorce. 
ee the en of a supposedly dead| Now learn about 

ushand. Affected with loss of ar ’ 
memory, he forgets all that has hap- po ie sacha 
pened before the railroad accident |4TOM a Frenchman 
which put him in this plight. His|Who couldn’t do 
spat identity restored by a hypnotist | with less than two 

e recognizes his remarried first . : ! 
wife, forgetting his second wife and eet One 
two sets of twins. The situation 
suggests the complications which 
result. “The Matrimonial Bed” is 
funny in the extreme and as clever 
as it is funny. 


b 


% 


He Couldn't 


Remember | 


WARNER BROS. 
present 


PAO! WETAPHOM BGS 


Two Column Ad—Style B—Cut or Mat 


(Advance) 
Proves Paramount Importance 


Of Remaining Dead 


after going to far lands to gain for- 
tune for his wife and children comes 
back to-find his wife married and to 
his childhood friend. This is the 
serious angle of the absentee hus- 
band. Now come two elever Fre~~h- 
men, Yves Mirande and 

Mouezy-Eon with a twist as 

ous as the others are tragic. —_ 

In “The Matrimonial Bed,” the 
first husband returns five years after 
having supposedly been killed in a 
railway wreck. He returns as a 
hairdresser, and shocks his former 
wife by his resemblance to her first 
mate. She is now remarried with a 
child. Husband number two resents 
the admiration his wife shows for 
the new man, and the adulation of 
the family servants who believe it is 
the late lamented. 

A hypnotist treats the hairdresser 
and restores his memory. He now 
believes the lady of the house to 
be his own, and drives the second 
husband to desperation by his air 
of proprietorship. The hairdresser’s 
second wife appears with their two 
pairs of twins. Ladies innumerable 
set their. caps for the bewildered 
stranger. He at last decides to take 
to his second family and leave the 
first in peace. 

Before this is decided upon there 
is a series of whirlwind scenes of 
indescribable mirth. Those in the 
cast are Lilyan Tashman, Florence 
Eldridge, James Gleason, Beryl Mer- 
cer, Marion Byron, Vivian Oakland, 
Arthur Edmund Carewe and James 
Bradbury. Harvey Thew did adapta- 
tion and dialogue. Michael Curtiz 
directed. 


(Advance) 


MATRIMONY AWRY 3 


IN_FRENCH FARCE 


“The Matrimonial Bed,” latest 
Warner Bros. and Vitaphone pro- 
duction is the next offering at the 
eee ee Theatre, the engagement 
beginning 2S 

This gaspingly funny French 
farce is an adaptation of the Parig- 
ian stage success of M. Yves Mirande 
and M. Mouezy-Eon. The east in- 
cludes Lilyan Tashman, Florence 
Eldridge, James Gleason, Beryl Mer- 
cer, Frank Fay, Marion Byron, 
Vivian Oakland, Arthur Edmund 
Carewe and James Bradbury. The 
direction is by Michael Curtiz. The 
story hinges on a supposedly dead 
husband who returns after five years 
to find his wife remarried. Suffer- 
ing from amnesia he has his memory 
restored by a hypnotist and then 
forgets his own second wife and re- 
members his first. Funniest farce in 
years. 


with 
LILYAN 
TASHMAN 


Florence 
Eldridge 
James Gleason 
Beryl Mercer 
Marion Byron 
Vivien Oakland 
Arthur Edmund 
Carewe 


~~ 
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“THE MATRIMONIAL BED” — A Warner Bros. and Vitaphone Production 


Stories to Use While the Picture Is Running 


(Short Feature) 


MODERN FURNITURE BECOMES 
POPULAR THRU THE SCREEN 


Latest in Modern Furnishings Are Shown in “The Matrimonial 
Bed,”? Warner Bros. Racy French Farce, Now Showing 


at the 


‘odernistic trends in furniture 
at never have been popular with 
“rhe publie had not motion pictures 
introduced them on the silver screen. 

In such a picture as Warner Bros. 
“The Matrimonial Bed,” a modern 
and ultra-smart comedy of Parisian 
life, now at the Theatre, 
many new ideas in interior decora- 
tion and modernistic furnishings 
are incorporated. 


(Current) 


Plot Revolves Around 
Pinch Inflicted On 
Pretty Lady’s Ear 


What price gestures? 

Shakespeare’s eharacters are for- 
ever “biting their thumbs” at one 
another, in derision, and Americans 
thumb their noses in contempt. 
Lovers hold hands the world over, 
and Eskimos rub noses. 


Add to these gestures the af- 
fectionate one of pinching the lobe 
of a lady’s ear, which occurs in 
Warner Bros. smart French comedy, 
“The Matrimonial Bed,” the current 
feature.at-the;.. 4%. Theatre. 


The amorous pinch convinces the 
heroine in this Vitaphone picture 
that her supposedly deceased hus- 
band is really alive and back in her 
house, in the form of a hairdresser. 
The husband and hairdresser are 
one and the same person, due to a 
railroad accident and the ensuing 
amnesia—commonly known as loss 
of memory. 

With this set of facts, “The Matri- 
monial Bed” proceeds to build up 
the most hilarious comedy imagin- 
able. Fay and his supporting cast, 
which ineludes Lilyan Tashman, 
Beryl Mercer, James Gleason, Arthur 
Edmund Carewe, Marion Byron and 
Flora Finch, make the most of a 
rare, good opportunity. Michael 
Curtiz directed. 


(Current) 


Loss of Memory 
Is Picture Theme 


“The Matrimonial Bed” a sophis- 
ticated French comedy in which 
Warner Bros. are featuring Frank 
Fay and an all star cast, will come 
bo the: ss Theatre-on: +0254 <, 


Hailed as the most hilarious fun 
to come out of Hollywood this sea- 
son, this Vitaphone talking picture 
brings Lilyan Tashman, Florence 
Eldridge, James Gleason, Beryl Mer- 
eer, Vivian Oakland, Arthur Ed- 
mund Carewe, James Bradbury and 
Marion Byron, in a fast moving 
story of Parisian smartness and dar- 


2 Matrimonial Bed?’ deals with 
«range dilemma of a man who 
finds himself to be two entirely dif- 
ferent personalities due to an un- 
fortunate attack of amnesia, or loss 
of memory, after an accident. 


As the two sided Frenchman, 
Frank Fay has the best opportunity 
of his career to demonstrate his 
ability as a comedian and the re- 
sult is a racy, sophisticated comedy 
that convulses every audience. 


(Current) 


“Matrimonial Bed”? Draws 
Big Crowds to Strand 


“The Matrimonial Bed,” the latest 
Warner Bros. and Vitaphone pro- 
duction is calling forth unstinted 
laughter and applause at each per- 
formance. It is adapted from a 
famous French farce. 


ese eras ee Theatre. 


Motion pictures have done much 
to acquaint the public with fine 
furniture, both antique and ultra- 
modern. People might be satisfied 
with their 1890 Grand Rapids house 
furnishings as long as they lived 
did not some smartly dressed picture 
arouse their admiration and cause 
them to take stock of their own 
homes. 

In this respect “The Matrimonial 
Bed” may prove to be a boon to 
local furniture dealers as well as to 
amusement seekers. The latest ideas 
are pictured in this racy comedy and 
any items of decorative schemes pur- 
loined from the picture can be used 
with confidence that they are correct 
and in good taste. 

Frank Fay plays the lead, with 
Lilyan Tashman, Florence Eldridge, 
James Gleason, Beryl Mercer, Ar- 
thur Edmund Carewe, Marion Byron, 
Vivian Oakland, and James Brad- 
bury in the supporting cast. Michael 
Curtiz directed. 


(Current) 


Amnesia Victim 
Faces Two Wives 
In Sereen Farce 


Imagine your embarrassment. if 
you were suddenly awakened from a 
five year attack of “amnesia” (loss 
of memory) and found yourself sur- 
rounded by two wives, several “af- 
fairs,” and numerous children, all 
determined to keep you for them- 
selves. 


Such a puzzle is faced by the prin- 
cipal in “The Matrimonial Bed,” 
Warner Bros. Vitaphone comedy 
now at the ........ Theatre. What 
this embarrassed man does—and why 
he does it—makes this picture one 
of the most enjoyable evenings 
imaginable and adds a grain of 
drama to a ton of hilarity. 


The exceptionally able cast in- 
cludes Lilyan Tashman, Florence 
Eldridge, Beryl Mercer, James Glea- 
son, Frank Fay, Arthur Edmund 
Carewe, Vivian Oakland, James 
Bradbury and Marion Byron. Mich- 
ael Curtis directed. 


TWO SETS 


Production No. 


OF TWINS 
4—Cut or Mat 


(Short . Feature) 


“DRESSING” OF FILM SETS OF 
PRIME IMPORTANCE 


Psychology plays an important 
part in the building of motion pic- 
ture sets. No audience realizes how 
much of the enjoyment it gets from 
such a picture as Warner Bros. “The 
Matrimonial Bed,” playing now at 
$ROsi t ae Theatre, is due to de- 
tails of the settings which are un- 
apparent to the eye. 


It is sometimes asked why de- 
signers and decorators of interior 
sets go to such pains and detail in 
harmonizing colors when the photo- 
graphy is in black and white and the 
shades of gray between and the ae- 
tual beauty of such furnishings are 
really lost. 


The secret is that they are not 
lost, but that they enhance the en- 
tertainment value of the production 
by their psychological effect upon 
the actors, the director and so in- 
directly, upon the audience. 


Believe it or not— Rip Van 


Winkle was a Frenchman. 


| Hs mind was a blank from 


1925 to 1930. Then he came 
to Paris and found himself the 
sheik of the Champs Elysees. 
With two wives and two sets 
of children, he faced enough 
trouble to make him want to 
go to sleep again and never 
wake up! 


“THE MATRIMONIAL BED’ 


A Gay, Sophisticated Farce that you Simply Mustn’t Miss! 
Two Column Ad—Style C—Cut or Mat 


So far as the camera is concerned, 
a picture could be made with all 
the characters dressed in blacks and 
white and grays, inside of sets in 
which only the same colors were 
used. It would be much cheaper to 
do so and it has been tried, particu- 
larly in Europe, but the results re- 


flect the drab surroundings and the 
picture is usually a failure. 


Colors on Warner Brothers sets 
are planned with an idea of matching 
them to the spirit and speed of any 
given story. The Parisian home sets 
for the “Matrimonial Bed” were 
particularly colorful. These sets 
were planned in the ultra-modern 
manner but in the best taste, using 
only the best of the new furniture 
designs and interior decoration. 
Bright colors predominated in the 
rooms and in the costumes, because 
the Vitaphone production depends 
altogether upon its speed and so- 
phistication for its tremendous 
popularity as a comedy. 


The situations almost pile up on 
each other in this farce. The dia- 
logue is fast and snappy. The tempo 
of the whole production had to be 
fast without seeming to be hurried. 
There are an unusually large number 
of spoken lines in the picture. 


All of these things required the 
attention of the set designer and the 
set dresser as well as of the costume 
designer. Rooms, furniture and 
clothes had to be psychologically 
matched to the story and the dia- 
logue. The ablest actors in the world 
could do nothing with such a comedy 
in dull, uninteresting surroundings. 


For these reasons “The Matrimon- 
ial Bed” is one of the best “dressed” 
pictures ever released. The interi- 
ors, and the story is told almost 
entirely within the one beautiful and 
pretentious Paris home, are not only 
correct as to modern style but they 
are in fact among the most beau- 
tiful rooms ever built for a motion 
picture. The costumes are equally 
stunning—and advanced, and no 
three people in the world can wear 
such clothes to better advantage 
than Lilyan Tashman, Florence Eld- 
ridge and Vivian Oakland. 


(Current) 
‘Matrimonial Bed,” Gayest 
Of French Farces, Here 


“The Matrimonial Bed,” latest 
Warner Bros. and Vitaphone pro- 
duction, is an uproarious French 
farce which was directed by Michael 


(Current) 
Paris Atmosphere 
Conveyed to Screen 
_ By European Director 


Pick a European everytime to di- 
rect a Parisian comedy. That is al- 
most an invariable rule in Hollywood 
and with Warner Brothers where 
“The Matrimonial Bed” the sophisti- 
eated French farce, now playing at 
These te Theatre, was made. 

Michael Curtiz, selected to direct 
Frank Fay and his all star support- 
ing cast in this comedy, is a native 
Hungarian, formerly an actor and 
director in Europe and responsible 
for many of the best American pic- 
tures of recent years, including Al 
Jolson’s “Mammy.” 

All Europeans seem to understand 
Paris, no matter where their home 
is on the continent. An American 
may know little or nothing about 
Mexico or Canada but any travelled 
and educated European knows all 
about Paris and all about Parisian 
customs and life. 

So Curtiz was peculiarly at home 
in directing “The Matrimonial Bed,” 
which is a daring and ultra-modern 
comedy-drama necessitating careful 
handling and skillful interpretation. 
Lilyan Tashman, Florence Eldridge, 
Vivian Oakland, Beryl Mercer and 
Marion Byron play leading feminine 
roles and James Gleason, Arthur Ed- 
mund Carewe and James Bradbury 
represent the supporting male con- 
tingency in the production. ~ 


(Current) 
Why Hubbies Go Mad 
Shown Here In Funny 
Screen Farce 


It would irk any second husband 
to have his wife, his servants and 
his friends refer to his predecessor 
constantly with the words, “What a 
Man? — 


ee Sn A 


It drives a second husband in “The 


Matrimonial Bed,” the  eurrent 
Warner Bros. Vitaphone comedy at 
ELLY Noes gpg re ee Theatre, into tantrums 


and melancholia. And nobody on 
stage or screen ever went into a 
tantrum in more amusing fashion 
than Gleason does in this picture. 

James Gleason plays the role in 
the French farce . that features 
Frank Fay. Lilyan Tashman, Flor- 
ence Eldridge, Beryl Mercer, Arthur 
Edmund Carewe, Vivian Oakland, 
Marion Byron, and James Bradbury 
are others in the same cast. 

It is the first husband who returns 
after a five year lapse of amnesia, 
(loss of memory) and finds him- 
self an intruder in his own house. 
About to throw hubby the second 
out he discovers to his chagrin that 
during that same five year lapse he 
too has acquired a second mate, two 
pairs of twins, besides several 
“sweeties.” 

Out of such a hilarious situation is 
built the year’s funniest comedy. 
Michael Curtiz directed. 


(Current) 
Is Experienced 
In Getting Out of 
Tough Situations 


Genial master of ceremonies in a 
number of large cities before War- 
ner Bros. persuaded him to make pic- 
tures for them, the hero of the play 
is used to working himself out of 
tight and embarrassing situations 
on the stage, but he admits he never 
had to think as fast in real life as he 
must as Adolph Noblet in “The 
Matrimonial Bed,” the French faree 
now being featured at the ........ 
Theatre. 

In this racy story of a man who 
suffers from a loss of memory long 
enough to acquire two families, he 
finds himself time and again in a 
situation that requires such fast 
thinking and action that he is fairly 
dizzy when the scene ends. How 
well he acquits himself in these laugh 
provoking dilemmas makes “The 
Matrimonial Bed” a hilariously far- 
cical picture. The cast ineludes 
Lilyan Tashman, James Gleason, 
Florence Eldridge, Beryl Mercer, 
Arthur Edmund Carewe, Vivian Oak- 


Curtiz. Record crowds are attending. | land and Marion Byron. 
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“THE MATRIMONIAL BED” — A Warner Bros. and Vitaphone Production 


Paging the People in the Picture 


(Biographical Feature) 


WORLD’S BEST-DRESSED WOMAN 
IS FLASHING LILYAN TASHMAN 


Miss Lilyan Tashman who plays 
the part of Sylvaine, the Parisian 
charmer, in “The Matrimonial Bed,” 
the Warner Bros. and Vitaphone pro- 
duction, now at the Theatre, 
was born and educated in New York 
City. 

Her early career on the stage in- 
cluded roles with the Ziegfeld and 
Belasco productions. She began her 
screen work with Paramount in 1924, 
appearing in “Happiness Ahead,” 
“French Dressing,” “A Texas Steer,” 


(Biography) 


Michael Curtiz Makes 
Masterpiece Of 
French Farce 


Michael Curtiz, who directed “The 
Matrimonial Bed,” the Warner Bros. 
and Vitaphone production now draw- 
ing record crowds to the 
in Budapest, 
He was educated 


Theatre, was born 
Hungary, in 1899. 
at the Univer- 
sity of Budapest 
and the MHun- 
garian Royal 
Theatrical Aca- 
demy and became 
prominent both 
as actor and 
stage manager in PR 
his native city. «Michae/ Curtiz’ 

fe-has~. went: —~—Steck-S-216 
qeete ts Devas oe tart 
Rome, Paris and e. 
Copenhagen and is a thorough cos- 
mopolitan. He was with Reinhardt 
when the latter went to Denmark 
as an actor and directed for a Danish 
company for two years. 


Following his service in the World 
War he went to Vienna as director 
and ‘producer and after several years 
there returned to Berlin, His first 
American picture was Warner Bros.’ 
“The Third Degree” starring Dolores 
Costello. This production was every- 
where hailed as a masterpiece. 


Among his pictures are “A Million 
Bid,” “The Desired Woman,” “Good 
Time Charley,” the super-spec- 
tacle, “Noah’s Ark,” “The Glad Rag 
Doll” and “Under A Texas Moon.” 


Mr. Curtiz has won a place among 
the few really worthwhile directors 
and he is barely thirty years old. 


Mr. Curtiz, knowing Paris as he 
does, was able to direct the adapta- 
tion of the French farce of M. Ives 
and M. Andre Mouezy-Eon with a 
finesse which catches every comic 
possibility of the clever piece. 


“Lady Raffles,’ “The Woman Who 
Did Not Care,” “Hardboiled,” and 
“New York Nights,” are among her 
pictures. She was Erma in “Bulldog 
Drummond,” Velma in “Lone Wolf’s 
Daughter,” Dagmar Lorne in “The 
Trial of Mary Dugan,” Joyce 
Wheater in “Marriage Playground,” 
and Eleanor in “Gold Diggers of 
Broadway.” 


Miss Tashman is five feet five in- 
ches tall and weighs one hundred 
and twelve pounds. She has blonde 
hair and blue eyes. She has estab- 
lished herself as a clever portrayer 
of sophisticated characters. Her 
flashing personality is augmented by 
her gift for wearing clothes swank- 
ily and for chosing the sort of clothes 
that absolutely suit her person and 
her personality. She has earned the 
sobriquet of the world’s best-dressed 
woman. 

In the spicy farce Miss Tashman 
wears imported French frocks in a 
way to credit Du Barry. In private 
life, if she may be said to have a 
private life, the charming lady is 
the wife of the seren actor Edmund 
Lowe. 


(Biographical Feature) 


MISS MERCER ABLY 
PORTRAYS ANCIENT 
FRENCH SERVANT 


Beryl Mercer who portrays the de- 
lightful ancient servant Corinne in 
Warner Brothers Vitaphone produc- 
tion “The Matrimonial Bed” at the 
Rr eee Theatre, is a native of 
Seville, Spain. Her father was of 
Castilian ancestry while her mother 
was of English and French descent. 


When dark-eyed Beryl was three, 
political duties took her father to 
London, and it was there, a year 
later, that she made her stage debut 
at the Drury Lane. Throughout her 
childhood all holidays were spent be- 
fore the footlights. At seventeen 
she was made leading lady for Sir 
Herbert Tree, the great English im- 
presario and before she reached 
twenty she was a star. 


After more than a decade on the 
English stage, Miss Mercer came to 
New York making her debut on 
Broadway in 1914. She returned to 
England at the outbreak of the 
world war to do her bit, serving for 
three years as an entertainer in 
France. A medal and citation were 
conferred on her by Queen Alex- 
andra. 


After the war she came back to 
the stage, playing with Ethel Barry- 
more in “The Twelve Pound Look,” 
and in “A Well Remembered Face,” 
with Norman Trevor. Her success in 
Barrie’s “The Old Lady Shows Her 
Medals” was phenomenal and she 
was greeted in the screen version of 
the play “Seven Days Leave’?— 
with equal enthusiasm. 


ADVERTISEMENT 


RES WARNER BROS. Pprelent 


The 2 MATRI MONIAL 
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Two Column Slug—Style D—Cut or Mat 


Scene fram" TheMastrimonial Bed" 
arner Bros Production— 


BRADBURY AS CHARBONNAIS 
Production No. 5—Cut or Mat 


(Biographical Feature) 


James Bradbury 48 
Years on New York 
Stage, Seen Here 


James Bradbury, Sr., who plays 
with such gusto the part of Char- 
bonnais, the ancient tippler in “The 
Matrimonial Bed,” the Warner Bros. 
and Vitaphone production, now at 
the Theatre has been. on 
the New York stage for forty-eight 
years. : 

He is a native of Old Town, Maine. 

Among character parts of distine- 
tion created by Mr. Bradbury are 
those in “The Leopard Lady,” “Skin- 


ner’s Bid Idea,” “Hot Heels” and 
“Waterfront.” Bradbury, Sr., also 
played Gwynne in “Blockade,” John 
Forbes in “Midnight Madness,” 
Johnson in “Scarlet Seas” and Pat 
in “Woman from Hell.” 

So genial is the personality of 
this ancient gentleman that he rivals 
in popularity men of half his age. 


(Biographical Feature) 
Arthur Carewe Plays 
Hypnotist in Spicy 
French Farce 


Arthur Edmund Carewe, who plays 
the part of Dr. Friedland, hypnotist, 
in “The Matrimonial Bed,” latest 
Warner Bros. and Vitaphone pro- 
duction, now at the Theatre 
was born and educated in Trebizond, 
Armenia. 


His stage career led him to Broad- 
way stardom. His screen career be- 
gan with the old Vitagraph com- 
pany. Among his pictures are 
“Trilby,”- “The Phantom of the 
Opera,” “Unele Tom’s Cabin,” “The 
Cat and the Canary” and ca Man’s 
Pati 


Mr, Carewe is six feet tall, weighs 
one hundred and sixty-five pounds, 
has black hair and dark brown eyes. 
One of his best portrayals is Dr. 
Friedland in “The Matrimonial Bed.” 
By his understanding of hypnotism 
he is able to restore the memory of 
the supposedly dead husband, and 
start the ludicrous chain of events 
which makes the adaptation of the 
successful Parision farce one of the 
funniest of the year. 


seen at the 


(Biographical Feature) 


FLORENCE ELDRIDGE WIFE NO. 1 
IN SCREAMING FRENCH FARCE 


Florence Eldridge, who so cleverly 
portrays the first wife of the 


mentally muddled M. Noblet in 


“The Matrimonial Bed,” the Warner 
Bros. and Vitaphone French farce 
which is now drawing crowds to the 
ae ee Theatre was born and edu- 
cated in Brooklyn, N. Y. 


Her stage career includes roles in 
“Ambush,” “Six Characters in Search 
of an Author,’ “Cat and Canary,” 


(Biographical Feature) 


WORLD WAR VET IS 
PLAYWRIGHT AND 
TALKIE ACTOR 


Since James Gleason could first 
walk he has been on the stage. His 
first view of the interior of a thea- 
tre was from behind the footlights. 


;| And now, he is not only a success- 
‘|ful stage and screen artist but a 
=| playwright 


and motion picture 
He is now to be 
Be ere es Theatre in “The 
Matrimonial Bed,” latest Warner 
Bros. and Vitaphone production, a 
French farce in which he plays with 
gusto the second husband of a lady 
whose first mate returns to set things 
agog and askew as well. 


scenarist as well. 


Gleason was born on the East Side 
of New York. When he was four 
years old his family moved to Oak- 
dand,.. Calif.,. where they purchased 
the Liberty Theatre. “During school 
vacations he appeared on the stage. 


Upon his return from the World 
War he commenced writing for the 
stage. His first success was “Is Zat 
So,” which was soon followed by 
“The Fall Guy” and “The Shannons 
of Broadway,” in which he-co-starred 
with his wife. 


He entered pictures at the Metro- 
Goldwyn-Mayer studios writing dia- 
logue for “The Broadway Melody” 
and “Angel Face.” He has appeared 
with Mrs. Gleason in a number of 
short comedies for Christie and only 


recently they made “The Shannons |: 


of Broadway” for Universal. 


Among Gleason’s most recent pic- 
tures are -“Puttin’ on the Ritz,” 
“Cyclone Hitchey” and “Dumbbells 
in Ermine.” 


(Biographical Feature) 
“PEANUTS” BYRON 
CAPTIVATING MAID 
IN FRENCH FARCE 


Marion Byron who so daintily 
plays the part of the French maid in 
“The Matrimonial Bed,” the Warner 
Bros. and Vitaphone production now 
at the Theatre, was born in 
Dayton, Ohio and educated in the 
publie schools there and in Denver 
and Detroit. 


Her first stage experience was in 
1925 in “The Patsy” under Louis O. 
MacLoon. She played in a number 
of Los Angeles productions, among 
them being “Tiptoes,” “Cradle 
Snatchers’ and the “Hollywood 
Music Box Revue.” 


Her picture career began with 
M-G-M as lead for Buster Keaton in 
“Steamboat Bill.” She was also in 
Hal Roach comedies. Other pictures 
were “His Captive Woman,” “Broad- 
way Babies,” “So Long Letty” and 
“Song of the West.” Miss Byron 
who is four feet eleven inches tall 
and weighs eighty-seven pounds is 
affectionately known as “Peanuts.” 
She has dark hair and blue eyes. 
Her hobbies are bridge and dancing. 


Is| 


“The Dancers,” “The Great Gatsby” 
and “Young Blood.” 


She entered pictures in 1928 when 
Frank Tuttle asked her to play a 
part opposite her husband whose pro- 
fessional name is Frederic Mar 
She has since played Lucille Mo1 
in “The Eligible Mr. Ban, 
Blanche Hardell in “Studio Murdexr— 
Mystery,” Helen Carr in “Charming 
Sinners,” and Sibella Greene in “The 
Greene Murder Case.” 


Miss Eldridge is five feet three in- 
ches in height and weighs one hun- 
dred and ten pounds. She has brown 
eyes and light brown hair. Her 
favorite sports are tennis, swimming 
and horseback riding. 


(Biographical Feature) 


“FOLLIES” BEAUTY 
IS CAST IN SPICY 
FRENCH FARCE 


Vivian Oakland who plays the 
part of Suzanne in “The Matrimonial 
Bed,” latest Warner Bros. and Vita- 
phone production, now at the 
Theatre, was born Anderson, but had 
her name changed to that of her 
native town, Oakland, California, at 
the age of five, when she was launch- 
ed on a stage career. 

She made her first appearance at 
the famous old Aleazar Theatre in 
San Francisco. In 1916 she appeared 
in the Ziegfeld “Follies,” the engage- 
ment being followed by others with 
Dillingham and Erlanger. She was 
for two years on the Orpheum cir- 
cuit. 


Her picture debut was in Edwin / ~~. 


Carewe’s First National production / 


“Madonna of the Street.” For two?’ 
years she was under contract to Hal 
Roach, engaged in her favorite line, 
comedy. Miss Oakland is a stately 
blonde. She has blue eyes, weighs 
one hundred and thirty-seven pounds 
and is five feet six. Miss Oakland 
is the wife of John T. Murray the 
actor. The couple have a daughter. 


ADVERTISEMENT 


The private life of a eS 


French philandere: 
in Paris, the city that 
has taught the rest 
of the world all it 
knows about love! 


One-Col. Ad—Style E—Cut or Mat 


“THE MATRIMONIAL BED” — A Warner Bros. and Vitaphone Production 


Her second ry 
husband had to 

listen day and 

night to the virtues 

of her first spouse. 
She worshipped the 
dead man’s memory un- 
til he unexpectedly drop- 
ped around one evening 
very much. alive. 


screened! 


Don’t 

miss the hilarious solution 
to this domestic tragedy that 
is the funniest comedy ever 


Two Col. Ad—Style F—Cut or Mat 


(Short Feature) 


BEDS AND THE PART THEY PLAY 
IN OUR LITTLE LIVES 


‘The Matrimonial Bed,”’ Warner Bros. and Vitaphone 


Farce Now Playing at the 


“In bed we laugh, in bed we cry, 
and, born in bed, in bed we die” sang 
good old Isaac Benserade who died 
somewhere near the end of the seven- 
teenth century. 

The sort of bed we are born in or 
die on, depends wholly on the amount 
of worldy goods with which our 
parents have endowed us or which we 
ourselves have acquired. From the 
golden bed of a Du Barry to the 
straw pallet of a pauper is all the 
range of life. 

Strangely enough the humblest 
beds have ushered in those who have 
given most to their fellows. Rude 
indeed was the bed on which Nancy 


(Current) 


TEMPO OF PICTURE 
IS CONTAGIOUS 


Tempo is one of the vital secrets 
of good comedy and in “The Matri- 
monial Bed,” latest Warner Bros. 
and Vitaphone French farce, 
now playing at the 
Theatre, 
furiously. 

This accounts, in part, at least, 
for the rollicking spirit which every 
member of every audience feels as 
soon as the comedy opens. The 
suppressed expectancy of the play- 
ers as well as the racy humor of 
the story and the subtle handling 
of delicate situations, wins the audi- 
ence at the very outset. 

“The Matrimonial Bed” is a com- 
edy built for adult and sophisticated 
minds. Lilyan Tashman, Florence 
Eldridge, Vivian Oakland, Beryl 
Mercer, Marion Byron, James Glea- 
son, Arthur Edmund Carewe, Frank 
Fay and James Bradbury, Sr., are 
in the east. 

Michael Curtiz directed. 
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things happen fast and 


2 ee Theatre 
Hanks went through her hours of 
travail that Lincoln might live. 


Charles Dickens and his parents and 
brothers and sisters slept for months 
on the iron cots of a debtor’s prison. 
It was on such a couch that Bunyan 
dreamed out “Pilgrim’s Progress.” 

Who has forgotten the nursery 
rhyme about the “old man who 
wouldn’t say his prayers. . .take him 
by the left leg and throw him down 
the stairs.” It was when evening 
light was over the campus, and the 
lads played cricket, that gentle old 
Colonel Newecome on his death bed 
raised himself to answer to the roll, 
imagining himself a child again. 
What sentimentality has been built 
in song and story about the old-time 
“trundle bed.” 


The four-poster has a puritanic 
dignity. There may still be people 
who remember the beds with eriss- 
crossed ropes instead of springs, straw 
tick, and smotheringly deep feather 
tick instead of the modern sleep-in: 
viting appliances. The sailor’s bed is 
a swinging hammock or the swaying 
deck. Haymows are sacred to the 
vanishing race of the Weary Willies. 
And there is a certain order of silent 
monks who make their own coffins 
their beds. 

Most sinister of all beds 
one known mildly enough as the 
“folding.” How many a well-mean- 
ing person has been snapped up and 
snuffed out by the sudden and un- 
expected determination of some such 
bed to go out of commission and 
shut up for good and all. In Secot- 
land still exists the bed which is 
entered by opening doors in the wall. 

All of which leads up to the fact 
that “The Matrominal Bed,” one of 
the funniest French farees ever writ- 
ten, a Warner Bros. and Vitaphone 
production, is now playing at the ... 
Theatre. 


is the 


| 


(Review) 


HUGE FIRST NIGHT CROWD 
FINDS KEEN AMUSEMENT 
IN GAY FRENCH FARCE 


THEATRE: Warner Bros. present “The Matrimonal Bed.” 
From the French of Yves Mirande and Andre Mouezy-Hon. Adaptation 
and dialogue by Harvey Thew. Directed by Michael Curtiz. 


THE CAST 


BUSING ee a a LILYAN TASHMAN 
WULELIO- COLON. ss a re eC FLORENCE ELDRIDGE 
Grstaye: COLOR or Se ee ee JAMES GLEASON 
COTS a a ep BERYL MERCER 


PET O 1) GO LO eee os ores NS ee I ES FRANK FAY 
Marianne 


Suzanue Trebes as 7s 3 a ie ep 
DY FP YISdand et ee ee Oe ARTHUR EDMUND CAREW 
pete Sear eee eh eee er ee JAMES BRADBURY 


THEME SONG—“‘Fleur d’ Amour” 


The funniest comedy to come from 
Hollywood since the advent of talk- 
ing pictures is Warner Bros. French 
farce, “The Matrimonial Bed,” which 
opened last night at the 
Theatre. 


The hero, the genial master of 
ceremonies of other days and more 
recently the swashbuckling hero of 
“Under A Texas Moon,” has a new 
kind of leading role, and one that is 
most admirably suited to his amaz- 
ing talents. 


“The Matrimonial Bed” is mature 
comedy with never a dull moment. 
The hero is almost able to carry such 
a picture on his own shoulders, but 
instead of letting him do this War- 
ner Brothers have supplied him with 


a supporting cast that deserves to 
be rated as “all star.” 

The story concerns the confusion 
that overcomes a modern French 
family when a first husband, sup- 
posedly dead for five years, turns 
up at an inopportune time as a vic- 
tim of amnesia. Without knowledge 
of the intervening years, he proceeds 
to take up life where he left off. 

This is eomplicated by the fact 
that his wife has remarried and 
has a child by her second husband 
and eventually by the development 
that the husband has also been busy 
during that five year period of lost 
memory and has a wife, two sets of 
twins and a multitude of lady 
friends. 

It is all handled in expert manner. 
That is smooth, deft and highly 
amusing. 
dialogue, sophisticated situations, 
and clever direction. It builds sure- 
ly and cleverly to a dramatic climax, 
a twist that is as unexpected as it 
is sincere drama. 

Lilyan Tashman and Florence .Eld- 
ridge acquit themselves with their 
usual ease and perfection of inter- 
pretation. Beryl Mercer has built a 
bit part into one of the important 
touches of the production. James 
Gleason as the irritable second hus- 
band runs Fay a good second in 
laughs and every member of the 
fine cast seems to have been hand 
picked for the part. 

Harvey Thew is credited with the 
dialogue and adaptation and both 
are smartly done. Michael Curtiz 
directed. The hero is always funny 
but “The Matrimonial Bed” is ser- 
iously recommended as the best 
screen characterization he has done 
to date. 


(Review) 


“Matrimonial Bed” 
Wins Uproarious 


Approval Here 


———_— 


Bros. present “The Matrimonal 
Bed.” From the French of M. 
Yves Mirand and M. Andre 
Mouezy-Eon. Adaptation and 
dialogue by Harvey Thew. Cast 
includes Lilyan Tashman, Flor- 
ence Hildridge, James Gleason, 
Beryl Mercer, Frank Fay, Marion 
Byron, Vivian Oakland, Arthur 
Edmund Carewe and James Brad- 
bury, Sr. Directed by Michael 
Curtiz. 


(Review) : 

LAUGHTER EVOKE 
BY FRENCH FARCE 
LOUD AND LONG 


What seems to the writer to be 
the most amusing French farce in 
years is “The Matrimonal Bed” 
which roused last night’s audience 
at the Theatre to such 
continuous and spontaneous laughter. 


“The Matrimonal Bed” gives a 
unique twist to the ancient story of 
the absentee husband who returns 
after things have changed. Every- 
body knows “Rip Van Winkle” and 
“Enoch Arden”’—the first a mingling 
of tears and laughter, the second 
frankly a matter for tears. The 
story in hand, however, is all gayety, 
except for a few moments at the end 
when a note of seriousness enters 
like an intruder. 

Adolphe Noblet, who has_ sup- 
posedly been killed in a railroad acci- 
dent five years before the opening 
of the story, returns to his home in 
the capacity of a hairdresser, suffer- 
ing from los of memory, and like 
his former self only in his. ability 
to surround himself with adoring 
femininity. A hypnotist restores his 
identity, at which he recalls his first 
wife (now happily remarried) and 
forgets his lately acquired wife and 
two sets of twins. What happens 
when all the ladies get going, makes 
the story. And what a story! Don’t 
miss it! 


ADVERTISEMENT 


Fhe big crowd at -thé= 225 >. 3 
Theatre last night showed its up- 
poarious approval of “The Matri- 
monial Bed,” the latest Warner Bros. 
and Vitaphone production. The 
piece is an adaptation of a farce 
written by M. Yves Mirande and 
M. Andre Mouezy-Eon. It was pre- 
pared for the screen by Harvey 
Thew. The east ineludes Lilyan 
Tashman, Florence Eldridge, James 
Gleason, Beryl Mercer, Frank Fay, 
Marion Byron, Vivian Oakland, 
Arthur Edmund Carewe and James 
Bradbury, Sr. Michael Curtiz di- 
rected. 


“The Matrimonial Bed is a new 
version of the old story of the hus- 
band who absents himself for a 
time and returns to find himself sup- 
planted. Unlike most of the crea- 
tions of this theme, the play in hand 
is all gayety. 

Adolphe Noblet, after an absence, 
oresumably enforeced—as he was the 
victim of a railroad accident five 
years before the piece opens—re- 
turns to find his wife happily re- 
married and with a child. Noblet’s 
mob is out of order, and he has for- 
zotten all things prior to his acci- 
dent. He returns as an amorous 
hairdresser, with a bevy of feminine 
satellites. A hypnotist restores his 
memory, after which he claims his 
first wife to the discomfiture of her 
new husband—and forgets his own 
later marital acquisition and the 
two sets of twins which he has 
fathered. Be sure to treat your- 
self to a squint at “The Matrimonial 
1-Col. Slug—Style G—Cut or Mat Bed.” 
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It is marked by smart } 


Selected by James Gleason 


Shirking Repsonsibility 

Physician—“Tell your wife not to 
worry about that slight deafness, as 
it is merely an indication of advane- 
ing years.” 

Husband—“Doctor, would you mind 


telling her yourself?” — La Vie 
Parisienne. 


The Black Future 


“You’ve lost your husband, my dear 
madam, That’s a terrible misfortune.” 

“Certainly, it is. We know what 
we lose, but we don’t know what 
we’re going to find.—Pele Mele. 


Hard to Spell 


Gendarme (producing notebook)— 
“What’s your name?” 

Chauffeur—“Demetrius Athanasius 
Kyriatopoulos.” 

Gendarme (putting book away)— 
“Well, don’t let me catch you speed- 
ng again.”—Parisiana. 


Late for the Concert 


Patron — “What infernal delays! 
What is being played now?” 

Ticket Seller — “The Ninth Sym- 
phony of Beethoven.” 

Patron—“Good Lord! And we’ve 


missed eight of them!”—-Le Pele- 
Mele, Paris. 


Unanswerable 


The youth was just home from 
school, and, wishing to show his little 
sister what a lot he knew, pointed to 
a star and said: 

“Do you see that bright little dot? 
It’s bigger than the Z 

“No, it isn’t,” declared his sister. 

“Yes, it is,’ said the youth, beam- 
ing with pride at his knowledge. 

“Then who doesn’t it keep the rain 
off?” was the triumphant rejoinder— 
Le Pele-Mele, Paris. 


"he 2 
taal 


A Short Answer 
“Ow—oh—oh—Mr. Policeman, I’ve 
lost my mama.” 


“Why didn’t you hold on to her 
skirts.” 


“T eouldn’t reach them.” — Pele 
Mele. 


(Current) 


MISS TASHMAN’S 
CLOTHES ALWAYS 
SWANKIEST OUT 


Lilyan Tashman is one of the best 
dressed women in pictures. Also one 
of the best actresses. Few people, 
on or off the stage or sereen, have 
ever learned to wear clothes with 
the easy graceful sophistication that 
Miss Tashman has. 


And twenty million women envy 
her that ability. In “The Matri- 
monial Bed,’ the Warner’ Bros. 
comedy now at the Theatre, 
Miss Tashman wears smart French 
frocks and gowns imported for the 
picture. The way she wears them 
is one of the big attractions of the 
production. 


The actress is famous in the pic- 
ture colony as well as with the pub- 
lic for the beauty and smartness of 
her clothes. She is one of half dozen 
film favorites who own and dare 
wear a chincilla coat. The way she 
throws a Spanish shawl about her 
shoulders has been the despair of 
many a well dressed companion. 


If Hollywood has actually become 
the center of the world’s styles, as 
many now claim, Miss Tashman is 
certainly the most clothes-copied 
woman in the world. What she 
wears one night is displayed in a 
hundred copies a few days later, 
in Hollywood, New York and in all 
the cities and villages in between. — 


Miss Tashman plays the feature: 
lead in “The Matrimonial Bed.” 


- 
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(Short Feature) 


TREMENDOUS DRAMA IN 
| FIELD OF HYPNOTISM 


“The field of hvnnotism and its 
allied subjects of multiple and al- 
ternating personality has merely 
been scratched on the surface by our 
novelists and dramatists who have 
dealt with it,” says Arthur Edmund 
Carewe who plays the role of the 
physician-hypnotist in Warner Bros. 
recently completed Vitaphone talk- 
ing picture, “The Matrimonial Bed,” 
—now at the Theatre— 
which Michael Curtiz directed with 
a cast including Lilyan Tashman, 
Florence Eldridge, James Gleason, 
Beryl Mercer, Frank Fay, Marion 
Byron, Vivian Oakland and Mr. 
Carewe. “It is practically an unex- 
plored field with possibilities for tre- 
mendous drama and, in some of its 
aspects, for comedy and even farce. 

“It is a field in which scientists, 
psychologists, physicians and psy- 
chiatrists have been almost exelu- 
sively concerned, yet the novelists 
and dramatists who have explored 
its fringes have brough back ma- 
terial rich in human interest and 
drama. The French have delved 
most deeply into the subject, both 
on its scientific and its dramatic 
side. ‘The Matrimonial Bed’ is an 
adaptation by Seymour Hicks, the 
well known English actor, of a 
French play in which hypnotism 
plays an important part written 
by Yves Mirande and Andre Mouezy- 


WARNER BROS. £ 


An American’s love affairs 
end when he marries but a 
Frenchman’s’ only _ begins. 


The private life of a French 
philanderer in the city that 
has taught the rest ‘of the 
world all it knows about love! 
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(Feature) 


Miss Eldridge Gives 
Beauty Bath Formula 


Florence Eldridge, appearing at 
eects Theatre, in the Warner 
and Vitaphone production, 
“The Matrimonial Bed,” has a favor- 
ite formula for a beauty bath. Her 
feminine followers will be interested 
in this formula because nothing 
sounds or feels quite so luxurious as 
a “beauty bath.” 

Preparing this bath is simple and 
inexpensive. It makes the skin de- 
lightfully soft and smooth, and has 
a slight bleaching effect as well. 
Thus a woman is well repaid for the 
bit of extra effort she puts into her 
daily tubbing. The ingredients need- 
ed, are: 

leup bran 
leup powdered oatmeal 

% eup castile soap cut in flakes 

lounce powdered orris root. 

Mix together and put the mixture 
into bags about four or five inches 
square. Any soft material can be 
used and it is easy to prepare several 
of these bags and have them handy 
for each beauty bath—which will 
be often when you find how refresh- 
‘ng and delightful they are. — 


land beat again. 


Eon. It is a light comedy, even 
farcical in Spots, but the inherent 
drama in the subject comes to the 
surface in a powerfully dramatic 
ending despite the comedy which 
goes into its telling. 

“George du Maurier, father of the 
English actor, Gerald du Maurier, 
was one of the first English writers 
to make use of hypnotism in his 
novel, ‘Trilby,’ which was made into 
a play and scored one of the biggest 
hits of the age. Wilton Lackaye 
made his reputation as the horrible 
hypnotist, Svengali, in the play—a 
role which I played in the screen 
version of “Trilby.’ 

“David Belasco made excellent 
dramatic use of hypnotism and al- 
ternating personality in ‘The Case 
of Becky, the play which he wrote 
for Frances Starr and in which she 
had one of her biggest successes. The 
subject was touched upon lightly in 
William Gilette’s adaptation of 
‘Sherlock Holmes.’ 

“It was a pivotal point in the 
dramatic development of the recent 
melodramatic success, ‘The Spider,’ 
and has played a part in other less 
successful productions. But despite 
these dramatic gropings into the 
drama and comedy of hypnotism and 
its allied subjects, it still remains 
peculiarly the province of the psy- 
chiatrist. The French, who were 
among the first to explore scientifi- 
cally and seek to analyze its mys- 
teries have made more frequent use 
of it in plays and in novels than 
have the writers of other nationali- 
ties. It remained, however, for an 


vorce. 


at once! 


a 


ject. Its treatment in ‘The Matri- 
monial Bed’ is ultra modern in its 
daring and sophistication and is ap- 
proached from an entirely different 
point of view from that adopted 
by du Maurier.” 


and Andre Mouezy-Eon. 
by Harvey Thew. 
Curtiz. 


(Short Feature) 


LUCKY THE GUEST 
WHEN BERYL BAKES 


Beryl Mercer, who plays with such 
understanding the ancient family 
servant in the Warner Bros. and 
Vitaphone production, “The Matri- 
monial Bed,” now playing at the 
Theatre, is not content with 
picturing companionable characters 
on stage and screen. She is never 
happier than when preparing some 
delectable concoction to tempt the 
taste of her guests. Below is one of 
the cake recipes which have made 
her kitchen famous. 


WHAT A SPICE CAKE! 


It is foolish for the older woman 
to think that she is entirely out of 
the race with all the interesting 
things life holds. It is just this 
thinking that prevents a woman 
nearing middle age from making the 
most of the charming qualities she 
possesses. And just this sort of 
thinking also stifles the one most im- 
portant asset—enthusiasm. 


2 cupfuls of brown sugar, 

% ecupful of butter, 

2 eggs, 

1 teaspoonful of soda, 

lcupful of sour milk, 
2cupfuls of cake flour, 

1% teaspoonful of cinnamon, 

¥% teaspoonful of nutmeg, 

4 teaspoonful of salt, 

14 cupful of chopped nut meats. 


A zest for living is necessary, at 
any age. It makes the eyes sparkle 
and the complexion youthful. The 
one important thing for the older 
woman to remember is that she must 
not attempt to cling to “prettiness,” 
but make every effort to achieve 
smartness and the charm that comes 
with observing and studying as one 
goes along. 

To illustrate my point I will cite 
the cases of two screen actresses of 
whom I am extremely fond. These 
girls started their screen careers to- 
gether, about eight years ago, and 
they were then just twenty years 
old. Both were of the same type— 
delicate, school-girlish and _ baby- 
voiced. They played ingenue roles 
for five years, each one gaining a 
following and a generous share of 
fame. . 


Suddenly one of them realized 
that she was out of the ingenue 
elass and that to continue the curls 
and the ruffled dresses would be 
fatal to her career..She was wise 
enough to know that a girl in her 
late twenties can be stunning, which 
is much more attractive than the 
attempt to look eighteen. 


Gradually this girl changed her 
manner of dressing and arrange- 
ment, her hair. She also developed 
her real personality, forgetting the 
\little girl parts she had been earry- 


Cream together the sugar and 
shortening. Add the beaten eggs 
and mix well. Add the soda dis- 
solved in sour milk then the flour 
sifted with spices and salt. Beat 
until smooth, then if desired fold in 
the nutmeats, which have been 
floured. Pour into a shallow, greased 
and floured loaf pan. Bake in a 
moderate oven for thirty minutes. 


HOW SHE ICES IT! 

3 cupfuls of brown sugar, 

1eupful of cream. 

Stir the ingredients together and 
cook over a rather low blaze until 
it will form a soft ball in cold water, 
then beat until the proper consis- 
tency to spread. If it becomes too 
hard add a small amount of cream 


PSS RAS ES OTe ner a = 


You’ve heard of Parisian 
love — and Parisian di- 
Now learn about 
Parisian marriage from a 
Frenchman who couldn’t 


do with less than two wives 


LILYAN TASHMAN—Florence Eldridge, 


Englishman—George du Maurier— James Gleason, Beryl Mercer, Marion 
to write the most successful imagin- Byron, Vivien Oakland, Arthur Edmund 
ative work dealing with the sub- Carewe. Adapted by Seymour Hicks 


from the French play by Yves Mirande 


Screen version 
Directed by Michael 
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(Short Feature) 


ENTHUSIASMS STAVE OFF AGE, 
DECLARES BERYL MERCER 


Star of “‘The Old Lady Shows Her Medals,” Gives the 
Recipe For Warding Off Time 


MISS ELDRIDGE SERVES 
STAGE AND SCREEN 


Florence Eldridge combines screen and 
stage work with marked success. Her 
frequent appearances in recent pictures, 
including ‘Studio Murder Mystery,” 
“Charming Sinners” and “The Greene 
Murder Case” did not prevent her from 
taking several stage leads with Edwa~” 
Everett Horton and others, in Los °’ 
geles and other West Coast cities. . 
great ability as a comedienne is \ 
dent in this production of “The Mat, 
monial Bed.” 


VERSATILE VETERAN 
NOW SEEN HERE 


James Gleason, actor, author and play- 
wright, has been connected with the 
theatre all his life. His parents owned 
the Liberty Theatre in Oakland, Cali- 
fornia and as a boy Gleason appeared 
in productions there during school va- 
cations. After the World War Gleason 
started writing for the stage and “Is 
Zat So’ was his first outstanding 
comedy success. Recently he has ap- 
peared in a large number of important 
pictures, including ‘‘Puttin” on the Ritz’”’ 
and ‘Dumbbells in Ermine.” 


CHARMING TROUPER 
WINS MORE MEDALS 


Beryl Mercer, veteran trouper of the 
legitimate stage has only recently been 
seen in pictures, but during that brief 
time she has made history as a char- 
actor actress. Sweet-faced and _ soft- 
voiced, she has 


become famous for 


players. In ‘‘The Matrimonial Bed’’ 

iss Mercer demonstrates that she is 
as able with comedy as with drama. 
She appeared recently in “Seven Days’ 
Leave,’ ““Three Live Ghosts” and ‘“sDumb- 
bells in Ermine.” 


PEANUTS NICKNAMED 
FOR HER SIZE 


Marion Byron, better known as “Pea- 
nuts,” is another recruit from-New. York 
revues who has prospered with the ad- 
vent of talking pictures.” 
pretty, Miss Byron’s ability as a comed- 
ienne is evident in the important role 
she plays in “The Matrimonial Bed.” 
She appeared recently in Warner Broth- 
“Song of the West” and ‘Golden 
Dawn.” She plays the pert maid in 
the current Warner hit—‘‘The Matri- 
monial Bed.” 


ACE OF DIRECTORS 
SCORES AGAIN 


Michael Curtiz is considered an "ace"’ 
among directors on the Warner Broth- 
ers lot. He was formerly an actor and 
director in his native Hungary and was 
brought to this country by Warner 
Brothers. His wide knowledge of Euro- 
pean customs and humor and his own 
keen sense of comedy were invaluable 
in the filming of ‘‘The Matrimonial Bed” 
now at the Theatre. 


ing on for years. In less than a year 
she was playing smart, sophisticated 
roles and she is now one of the most 
popular actresses on the screen, Girls 
everywhere discuss her clothes and 
men worship her beauty. She was 
never so charming and beautiful as 
she is today. 


The other girl did not have the 
courage to do the same thing. Or 
perhaps she hadn’t the brains. At 
any rate, she had been successful 
as an ingenue and she determined 
to remain one if it took four hours 
a day at a beauty shop and all the 
ruffles and eurls in her wardrode. 


Spending so much time trying to 
look eighteeen gave her little time to 
study and read and make herself in- 
teresting. She has no poise because 
she still thinks she must fiutter and 
giggle. Her popularity has waned 
until now she is fortunate to receive 
a small part every few months. 


She made the fatal mistake, as so 
many other women do, of refusing 
to gracefully adjust themselves to 
the years and to keep her enthusiasm 
for living. 


Dashing Miss Tashman 
Popular in Hollywood 


Lilyan Tashman is not only in con- 
stant demand for roles in important 
pictures, but as a Hollywood guest. No 
picture actress has a wider circle of 
real friends in the film world. Noted for 
her ability with sophisticated and blase 
roles, Miss Tashman is equally qualified 
as a dramatic actress when occasion 
demands. She was born in New York, 
is married to Edmund Lowe and can 
wear smart clothes in a way that is all 
her own. 


Arthur Edmund Carew 
In Comedy Here 


Arthur Edmund Carewe is always a 
name to be reckoned with when search- 
ing for an able character actor for a 
picture, though important role in “The 
Matrimonial Bed’’ indicates that his 
abilities as a comedian have been gen- 
erally overlooked. He has.recently ap- 
peared in “Uncle Tom's Cabin” and will 
soon be seen in ‘Sweet Kitty Bellairs” 
for Warner Brothers. 
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Latest Paris Frocks 
In French Farce 


Paris seems determined to bring 
about a complete change in feminine 
fashions this season and Hollywood 
is worried. The comparative stabil- 
ity of styles in woman’s clothes in 
the past has been an unmixed bless- 
ing to the wardrode departments of 
Hollywood’s studios and to pro- 
ducers generally. 

No financial consideration enters 
into this blessing for every picture 
is dressed anew whether styles 
change or go on forever. But the 
comparatively slight change in styles 
enables a designer to dress the 

-qvomen of a picture authentically in 
“ne clothes of a few years ago when 
>~Sestory demands it, without giving 

“®e audience a laugh that might 
spoil a dramatic sequence. 

In “The Matrimonial Bed,’ the 
Warner Bros. picture, now at the 
Sa ieee Rate Theatre, imported Paris 
gowns are worn, 


(Short Feature) 


TALKING SCREEN ONE PLACE 
WHERE FIGURES DO LIE 


Consult the Figures in Warner Bros. and Vitaphone 


French Farce, Now at 


“Figures can and do lie—espec- 


lially on the motion picture screen. 


It is the camera that makes them 
lie and it is a source of trouble and 
discomfort to women players who 
have a tendency to put on a flesh 
and have to struggle against a sweet 
tooth.” 

It is a film star noted for her fig- 
ure—a figure perfect in its slender- 
ness without sacrificing feminine 
curves—who speaks: lLilyan Tash- 
man, a featured player in “The 
Matrimonial Bed,’ one of Warner 
Bros. first Vitaphone pictures for 
the new season which has just been 
completed at the Hollywood studios 
by Director Michael Curtiz. Miss 
Tashman owes her first stage oppor- 
tunities to her figure—she was one 
of the Ziegfield ‘Follies’ beauties 
some years ago. It was partly re- 
sponsible for: her early screen en- 
gagements, but she soon showed such 
histrionic talent that she was ad- 
vanced to leading roles. But she has 
never neglected her figure which is 
as trim and dazzling as when she was 
in the “Follies.” 

“The camera,” continues Miss 
Tashman, “has a tendency to make 
a woman look stouter on the screen 
than she is in reality. That’s the 
reason why some contracts with 
feminine stars and leading women 
provide that they must keep their 
weight under a certain figure. It’s 
a clause that leads to much trouble 
and -agonizing—to eighteen day 
diets and sometimes to operations to 
prevent the unwelcome avoirdupois 
from accumulating. 

“But figures must be kept slender. 
Otherwise the actresses find them- 
selves relegated from leading roles 
to character and comedy parts. A 
fat heroine is an anomaly on the 
screen where girth leads to mirth. 
That is why ‘girth control,’ as Irvin 
Cobb called it, must be practised by 
screen actresses at the cost of half 
starving themselves and much agony 
of spirit. Unwelcome flesh is an 


enemy to be fought off at all haz- 


ards. Avoirdupois on stage and 


He Couldn't 
Remember 
in Which 

Boudoir He 
Belonged! 


< ' WARNER BROS 


Qe 


Rear see Ne 


present 


Theatre 


screen is an engenderer of mirth an 
comedy, and nothing is more deadly 
than for a screen heroine to arouse 
mirth in a romantic, dramatic or 
tragic moment. 

“Then, too, the screen is a har- 
binger of the new styles in feminine 
wearing apparel—and styles are de 
signed for the slender woman, never 
for the stout. A glance at any of 
the fashion magazines establishes 
that fact at once. A producer would 
never allow a stout woman to intro- 
duce the coming Paris fashions in a 
new picture. The slender figure 
must be maintained, and because 
figures can and do lie on the screen 
through the camera’s mendacity the 
ee ae actress must ever be on 

r guard against i iti 
Pens Ae eh creeping ambition- 


(Short Feature) 
How Lilyan Tashman 
Retains the Beauty 
Which Women Envy 


Miss Lilyan Tashman who appears 
in Warner Bros. latest Vitaphone 
production, “The Matrimonial Bed,” 
now at the © Theatre, says: 

“Natural blonde or golden brown 
hair is go lovely that it is heart- 
breaking to watch it darken as a 
woman grows older, Resorting to a 
bleach ig unsatisfactory, therefore 
it is wise fo rthe golden haired girl 
to take measaures to pospone the 
darkening process for many years. 
A camomile tea rince each time the 
hair is shampooed is effective, This 
will bring out all the lovely lights 
in the hair and preserve the natural 
color. 

“Prepare the tea just before the 
shampoo so that it will be ready for 
the rinsing. Use one teaspoonful 


|of tea to a quart of hot water and 


let it brew just as you would 
ordinary tea. When the hair is 
thoroughly washed and rinsed, pour 
the camomile tea over it as the final 
rinsing. 

“Of course, blondes must keep 
their hair and _ sealp scrupulously 
clen. In most cases, the weekly 
shampoo is a necessity. 


| The Schoolgirl Complexion | 


“Despite the fact that many 
beauty experts claim it is injurious 
to the complexion, I do not think it 
is possible to have lovely, fresh skin 
without the use of soap and water. 
Cleansing with creams or oils ex- 
clusively is probably necessary for 
the person with an extremely dry 
skin, but this condition also requires 
medical care, I am sure. 

“For the normal skin, a soap and 
water face bath, followed by “an icy 
rince, is a stimulating tonic. Once 
a day is sufficient for this treat- 
ment. Use a very mild soap with 
warm, not hot water. Finish by 
dashing cold water on the face, (a 
piece of ice in the water if it is not 


cold enough) or making a cold mask 
of the cloth, pressing it to conform 
with the facial contour and holding 
it thato way for a few seconds. 


“After the complexion bath, a 
gentle massage with a light, rich 
cream will prevent dryness and leave 
the skin soft and youthful. The 
best time to cleanse the face in this 
manner is just before retiring. In 
the morning a cold water splashing 
will suffice. During the day, when- 
ever it is necessarv. clean the face 
with a thin cleansing cream—the 
kind that melts as it touches the 
skin, carrying the dirt away with- 
out strenuous rubbing.” 
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Women looked at him and 


said, “What a man!” But his wives 
didn’t mean what his sweethearts 
did! 
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self 


Elysees. 
sets of children, he faced enough 
trouble to make him want to go 
to sleep again and never wake up. 
Here’s the last word, the last syl- 
lable and the last letter in spicy 
entertainment. 


Believe it or not, Rip Van Winkle 
was a.Frenchman! 


a blank from 1925 to 1930. Then 


he came to in Paris and found him- 


His mind was 


the sheik of the Champs 


With two wives and two 


with 


LILYAN TASHMAN, James Glea- 


Florence Eldridge, Beryl 


Mercer and a great cast. 
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(Short Feature) 


LADIES OF PARIS INTRIGUE 
WRITERS AND PLAYWRIGHTS 


No other city can show such an 
array of witty, glittering,, glamor- 
ous, sensuous, beautiful and always 
entrancing ladies as the city on 
the Seine. It is hard to draw the 
line between those who actually 
lived and those who have their being 
only in the imagination of the artist. 

Here are but a few. You know 
them all. Camille, Sappho, LaTosca, 
Cosette, Fantine, De Stael, Du Barry, 
Thenardier, Marie Antoinette, Ninon 
de Lenelos, Madame de Maintenon, 
George Sand, Fedora, Bernhardt, 
Rachel, Josephine, Joan, Madame 
Sans Gene, Roxanne, Mimi, Manon. 

And now from the deft pens of 
two Parisians M. Yves Mirande and 
M. Andre Mouezy-Eon—the uproar- 
ious farce, adapted for the screen by 
Harvey Thew and presented by 
Warner Bros. under the title of “The 
Matrimonial Bed.” 

Here are more entrancing ladies— 


(Current) 


Laugh Off the Blues 
At *“‘Matrimonial Bed” 


More laughs to the minute are re- 
corded at the Theatre in 
the Warner Bros. and Vitaphone 
French faree, “The Matrimonial 
Bed,” than in any previous engage- 
ment of the year, declares Manager 


Marianne, Sylvaine, Corinne, Juli- 
ette—in a strange story of a hus- 
band who loses his memory and re- 
turns after five years absence to find 
his wife remarried. 

It is a hypnotist who restores his 
memory, at which he claims his first 
wife, and completely forgets his 
later wife and their two sets of 
twins. 

Michael Curtiz directs and the 
east includes Lilyan Tashman, Flor- 
ence Eldridge, James Gleason, Beryl 
Mercer, Frank Fay, Marion Byron, 
Vivian Oakland, Arthur Edmund 
Carewe and James Bradbury, Sr. 
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“THE 
MATRIMONIAL 
BED” 


NEWSPAPER CONTEST 


Print in local paper—or on programs or throw- 
aways—the list as follows, the puzzle consisting 
of adding three letters to each letter of the title 
and forming words suggested by the definitions. 
Offer free ticket to each person sending cor- 


rectly filled out coupon to your theatre. 


re 


ADD THREE LETTERS TO— 


T -and-make a-narrative.. (Tale) 
H part of a sword (Hilt) 
= land of the shamrock... es (Erin) 
NM Mohammedan tribe of Sulu Archipelago______ (Moro) 
A. heroine of Verdi opera. = (Aida) 
T: to teavel:as in ox-wagone 22 2 (Trek) 
Rte depend on (Rely) 
I holy image in Greek Church ____----_---_----___-- (Icon) 
Ma sivall patticle 2 ee (Mote) 
©. chief of the Norse cods. (Odin) 
N a knot-like protuberance____________»_»__ (Node) 
I one of an ancient race of Peru. (Inca) 
Beso bet ee (Amen) 
R> part of a chain ee (Link) 
B second letter of Greek alphabet____________________ (Beta) 
E pen name used by Charles Lamb_______________. (Elia) 
Da larce extinct bird. 2 (Dodo) 


THIS STUNT IS WELL WORTH YOUR WHILE 


SUGGESTIONS FOR EXPLOITATION 


“MATRIMONIAL BED” 
GIFT 
OF LOCAL DEALEP 


Canopied bed displayed 
in window of large 
homefurnishing store. 


This to be 


donated_ in 


connection with theatre 
and displayed in co-oper- 
ative ad. Theatre gives 
tickets each bearing a 
number-all numbers 


must be taken to the 


aa 


store--the lucky one, “ 
after a week’s campaign, 
to receive the prize. 


MODERNISTIC BANNERS IN 
VELVET AND BRIGHT METAL 


Warner Bros. have 
arranged to supply 
modernistic banners of 
novel and effective crea- 
tion for productions. 
The banner is two-sheet 
upright. 


The background is 
heavy, velvet-like cloth, 


Plaster the 


town with small 


snipes on which 


are the words 
“*The Matri- 
monial Bed’ 

Theatre” 


on which is imposed 
pictorial work and let- 
tering in brilliant gold 
and silver metal. Light 
is reflected from the 
metal in attractive and 
eye-catching glints. 

Although gold and 
silver is the prevailing 
metal, any other ‘or 
can be used in co. _Aa- 
ation with appropriate 
background. 

These futuristic ban- 
ners sell to the exhibitor 
at $7.50 and will be 
available at exchanges 
when picture is booked 
into the various theatres. 
The banner can be used 
outdoors, in the lobby 
or as a window at- 
tractor. 
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SUGGESTIONS 


MANY USES MADE OF THE 
WORD “BED” 


Questionnaire That May Be Used On Throwaways 
Or In Programs 


Bed in Geology— 
Any layer in a mass of stratified rock. 
Bed in Architecture— 
(a) A horizontal joint in ordinary masonry. 
(b) A radiating joint in an arch. 
Bed in Printing—A movement which causes the 
bed types and the platen to move reciprocally. 
Bed in Masonry— 
A layer of mortar in which stones are to be laid. 
Bed in Nautics— 
The cradle of a vessel on the stocks. 
Bed in Horticulture— 
A plot of ground prepared for planting. 
Bed in Railroading— 
The road-bed 
Bed in Ordnance— 
\ The support of the oldfashioned smoothbore 
SMOG camper 
Bed in Billiards and Pool— 
The part of the table bounded by the cushions. 
Bed in Bookbinding— | 
Dissolved gum prepared for marking book- 
edges. 
Bed in Everyday Life— 
Where we spend half our lives. 


MEMORY TEST FOR 
STORE WINDOW 


Since the story of “The Matrimonial Bed” 
hinges on the hero’s loss of memory, the follow- 
ing would be an interesting attention-getter. 


a a window display many articles that are 
used in a home. Offer free tickets to the ones 
bringing neatly written lists of all articles, to thea- 
tre. Do not mention the number of objects, but 
place there one hundred and one articles, big and 
little. Some are sure to be overlooked, even if 
they are written down while looking at them. 


2. Another amusing stunt would be to ask 
volunteers to come to the stage and repeat twenty- 
five articles named by theatre employee, in order 
named. 


| POSTER CUT-OUT 


FOR EXPLOITATION 


Ss. T. HANDEL 
BANNERS 


Stanley T. Handel offers 
a 28 x 36 banner in bright 
green background with de- 
sign in white. Each banner 


equipped complete with 
handsome fringe, hanging 
cord and an additional new 
feature of side cord and 
tassels. 


An unusually attractive 
piece of display material. 
Should be hung up at least 
a week in advance of actual 


The posters provided for ‘“‘The Matrimonial 
Bed’’ possesses brilliance of color combined with 


verve of drawing and type that can not be shown 
date of showing. 


Price $2.50 each 


Order several weeks be- 


in black and white reproductions. 
This Poster Cut Out will reach the eyes of every 


one who passes your theatre. Mount on compo 


fore play date from— 
STANLEY T. HANDEL 
4 East 43rd St. 
New York, N. Y. 


board and put on marquee. 


DIRECT COMMUNICATION 
WITH PATRONS 


LIBERMAN 


BANNERS 


Letters in postcards sent by you direct to patrons!’ Morris Liberman offers _ 


on your mailing lists are sure to bring results.|felt pennants, contrasting 


lors, sewed on heavy col- 

Suggeste = : Pete 2 
Be d Post card pases below: ored tope, eyelets in corner, 
complete copy, size 12” x 
30”, at special Summer 


price $1.95 per dozen. 


Can be secured by the 
half dozen sewed on tape, 
12 ft. long—or dozen sewed 
on tape 25 ft. long. 


Warner Theatre, (Date) 
Dear Friend: 


Since I consider anyone who gives me a hearty 
laugh a real benefactor, I am writing to tell you 


that 1001 laughs await you at this theatre—begin- : 
Canvas standards — size 


30” x 40” on gilt cross-bar, 
weatherproof, with tassels, 
cord and fringe. Background 
of multi-colored cloth gives 
a technicolor flash to the 
standard. Offered at special 
Summer price of $1.60 each. 


next when the latest Warner 


Bros. and Vitaphone production, a French farce, 


_ entitled “The Matrimonial Bed’’ begins an engage- 


ment. 


Sincerely yours, 


Order several weeks be- 
fore play date from— 


MORRIS LIBERMAN 
690 Eighth Avenue 
New York, N. Y. 


ORDERING STILLS 


GET LOCAL 
DEALER TO 
MAKE UP A 


If your exchanges should not have stills you| 
need for special display, write direct to Miss Ruth 
Weisberg, care Warner Bros. 321 West 44th 
Street, New York City, stating the uses you wish 
to make of them. Careful and prompt selection 
will be made. Price ten cents each. 


WINDOW OF 
EXQUISITE BED 
FURNISHINGS 


{ 
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Capture The Attention Of The Public With 
Ads That Sparkle With Originality! 


WARNER BROS. present 
“THE 


MATRIMONIAL BED” © MATRIMONIAL 


is covered with a Crazy Quilt BED 


Women looked at 

him and __ said, 
“What a man!” 
But his wives 

.. didn’t mean what 
his sweethearts 


did! 


of Matrimonial Tangles! 


WwW 


A gay, sophisticated farce laid 
in Paris, the city of beautiful: non- 
sense, where only the river is Seine! 


we 


WARNER BROS, 
resent 


It Will Make P TH E : 
ven sek 4 | MATRIMONIAL 
Laugh A Lot! BED 


A frothy French farce with 
more zest and zip than a quart 
of champagne! 


Two Column Ad—Style R—Cut or Mat 


A hint to husbands. 
If the old alibis have 
been worked to 
death, if your wife 
Se ae No effort has been spared to supply 
you, be nonchalant. 


See this picture of 


the showmen with a wide variety of 


a married man with 
ia beaiica ok attention compelling advertising. 
talked himself out 
of trouble faster Get cuts and mats from your local 


than his wives could 


talk him into it! exchange and use them. 


Two Column Ad—Style Q—Cut or Mat 


A SUCCESSFUL SHOWMAN IS A SUCCESSFUL ADVERTISER! 


ie’ igh ee: | 
eae 2 
Fora ee 
‘ { 
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“The Matrimonial Bea” | Catchlines 
Colored Herald 


You've heard of Parisian love — and Parisian divorce. 
r IT’S FUNNY! 


Now learn about Parisian marriage from a 
Frenchman who couldn't do with 
less than two wives at once A 


a naughty narrative that ex- 


plains how Paris 


ees : THE PLAY THAT MADE 
: ALL PARIS GASP! 


FIERY! FRIVOLOUS! FROTHY 
FUNNY! FRENCH! 


Centre Spread 


FROTHY SOPHISTICATION! 
DARING SITUATIONS! 
SPICY SMALL TALK! 


REMEMBER 


HE SUFFERED FROM LOSS OF 
MEMORY! BUT WHAT HE 
FOUND WAS WORSE! 


with 

TASHMAN 
FLORENCE ELDRIDGE 
JAMES GLEASON 
BERYL MERCER 
FRANK FAY 
MARION BYRON 
VIVIEN OAKLAND 


IF THERE IS A FUNNIER FARCE 
NO ONE HAS SEEN IT! 


Front Page 


Back of herald is left blank for the HE REMEMBERED HIS F IRST 
insertion of theatre imprint and data. WIFE AND FORGOT HIS SECOND 
AND THEIR FOUR TWINS! 


HE FORGOT TO REMEMBER 
CAUTION | BUT REMEMBERED TO FORGET— 
FEMININE STAMPEDE! 


Exhibitors are cautioned against using advertis- 
ing material distributed by agencies not licensed to 
handle such accessories, and all such agencies are 
warned against the practice of distributing adver- 


' tising accessories on Warner pictures without full 
authorization. Accessories and other printed matter FUNNIEST MATRIMONIAL 
contained in this press sheet are the only accessories 
authorized for sale. They are for sale only by ex- TANG LE —- EVEN OF PARIS! 


changes distributing Warner pictures. 


Warner Bros. Pictures, Inc. 
321 West 44th Street 
New York 


MAKE UP YOUR LAUGH QUOTA! 
SEE “THE MATRIMONIAL BED” 


Wie atts 
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TANTALIZINGLY ODD 
TALKING TRAILER 


re a cen nen are ee 


The Talking Trailer. 
for “The Matrimonial 


Bed” is one of the most 


‘THREE FREE FEATURES | 


OFFERED PATRONS BY 
WARNER BROS. 


“TUNING IN ON THE TALKIES"| 


by WALTHILL | 


uproariously ludicrous 


ever made. S ome of Clever column of talkie news and jokes set in 


| column width, ten inches in depth, including 
the scenes from the half-column cut of some star, furnished weekly 


farce with lines from free in mat form. One paper only in each town. | 


the play and a tor- —— 
nado finish that will 


bring them flocking to lig 


USED BY 780 PAPERS 


ee 


Write WALTER K. HILL, Publicity Dept. | —-[ 
WARNER BROS. PICTURES, Ine. 
321 West 44th St., New York 


your theatre to see 


the picture 


AT COST AT YOUR EXCHANGE = 
| WOMAN’S PAGE--ONCE A MONTH | 


EDITED BY MARY JANE WARREN 


Illustrated page of latest fashions 
IN MAT FORM 


1930 


Marks 


STARLIGHTS -- TWICE A MONTH 


EDITED BY JACK LEWIS 


Warner Bros. 


25" 


Anniversary 


Illustrated news of the talkie world 
IN MAT FORM 


Write to Warner Bros. Publicity Dept., 


321 West 44th St., New York 


es ae . wei 
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0STERS = 


Sie 


% MATRIMONIAL BE 


SCREEN VERSION BY _ 
HARVEY THEW 


ADAPTED BY 
SEYMOURHICKS 
~ FROMTHE - 
FRENCH PLAY BY 
-YVES MIDANDE 6 
sANDRE MOULZY-LON 


DIRECTEDByY 


MICHAEL C 


~.Shaot 
WEP WEKUCH 


WARNER BROS, oy 


Frivolous a 

Fiery MATRIMONIAL 
Funny Lu 
French! 


TAPHONE PRODUCTI 


Three-Sheet A 


. One-Sheet A 


FLORENCE SLORIDGE _ ._- sARTHUR EDMUND CAREW. 
= JAM _» FRANK FAY + 
ERY AVIEN OAKLAN 


: pee PAICHAEL CURTIZ - 
A WARMER BROS. é6N1IFAPH ONE PRODUCTION 


Twenty-Four Sheet 


The play that made all 
Paris gasp! 


Three-Sheet B 


One-Sheet B 
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When You Make Your Own Ads 


Please give credits according to the percentages indicated below: 


WARNER BROS. Present (25%) 


“THE MATRIMONIAL BED” ow: 


with | 
' Lilyan Tashman (40%) 
Florence Eldridge (20%) — James Gleason (20%) — Beryl Mercer (20%) 
Frank Fay (20%) — Marion Byron (20%) 
Vivian Oakland (20%) — Arthur Edmund Carewe (20%) 


AE 


Xe 
DLG IM 


Wee 
—a I 


CG. 


AC 


HCG: 


co. 
7 


Adapted by Seymour Hicks from the. French Play of Mirande and Mouezy-Eon (3%) 


Screen Version by Harvey Thew (3%) 


Directed by Michael Curtiz (20%) 


A WARNER BROS. and VITAPHONE PRODUCTION 


Sipe 2 ie EDS AO RSE SSAA eee eee RS: ‘ AT OC A I OR EE ETE 
I RR a se. Se 


PLEASE CLIP AND SEND IN YOUR ORDERS ON THE FORM BELOW | 
READ CAREFULLY 


| NER B 1. Enclose remittance with order, if no 
remittance shipment will not be made. 
A PICTURES 2. If postage is not included in remittance 


shipment will be made express collect. 


VITAGRAPH, inc 3. We make no C. O. D. shipments of 


advertising matter. 


oe alk, : ijn Pe “ 


Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 
The more you buy - the less the cost! 
‘Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 


Please ship the following order by se Enclosed find money o Sider Date 


S POSTERS WINDOW | LOBBY— INSERT | SLIDE | HERALDS | MATS |SCENE 
CARDS COLORED CARDS 
: 3 ONE SHEETS THREE SHEETS SIX SHEETS TWENTY-FOUR oon d 
PRODUCTION 2 - 3: ,> 5 : £ iia 14 | 22228 aa Be 4 ‘er Col. ol. < 4 AMOUNT 
; es : x és < 


M 


ite 25 @ 25¢ each 


1 to 25 @ 40c each 


= 
gk 
{i 
Ey 


lte 50 @ f5c each 
51 to 100 @ 13¢ 
Over 100 @ 11 

1 to 10 @ 75c each 
11 to 20 @ 70c 
Over 20 @ 65c 

Up te 25 @ $2.00 each 
Over 25@ 1.75 
Sltol100@éc “ 
Over 100 @ 5% 
26to 50 @ 22 

51 to 100 @ 20¢ 
Over 100 @ 18 “ 


Press Sheets and Music Cues Gratis—Méail this order with your check early enough to insure advertising reaching you before play date 


Theatre__ 


TOWNER a Address_ 
Copyright, 1928, by Warner Bros. Productions, Inc. Printed in U. S. A. THESE PRICES FOR U. S. A. ONLY. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


